
J Á N O S  K O R O D I

GENIUS LOCI PROJECT
HUNGARIAN UNIVERSITY OF FINE ARTS, BUDAPEST



INTRODUCTION

Myowndeepconsideringofpersonalexperienceisthefoundationofmyrecent

paintingsaboutmysurroundings.Ihavebeendevelopingtheseworksinever-

widening geographic circles: frommy native Budapest to different European

locationsandfinallytotheUSA.Throughthesewideningcircles,Ihavecultivated

aninterestintheimpactseeminglyinsignificantpublicspacesexerciseoverallof

us.Thatis,Iaminterestedinthegeniuslocithatdeterminesmentalenvironment,

architecture,andnaturallypainting.Mypaintinghascometothevision-centric

questionoftheuniquearchitecturaleurhythmy:inessence,boththelight-described

formofbuilding-likeobjectsandthesocialorpublicroleoftheenvironment.These

questionscametotheforeinmyworkduringaperiodofalmostfiveyears,when

Iworkedinaseriesoflargeandemptyindustrialspaces.The theory of the impact

of physical and mental environment appeared in my visual art first and later in

my thesis for my PhD, eventually becoming a research project around the theme.

TheobjectIproposedtomyselfwastorecovertheroleofthegenius loci that

influencestheartwork–orartist–andtomaptheobjectitselfasaquietmaster

ofitsmilieu.Howtosurprisetheseimpulsesduringtheactifbothinfluencesare

activeatthesametime?

I am developingmy dissertation, dealing with the topic described above, by

interviewingcarefullychosenartists,scientists,andthinkersindifferentfieldson

thetopicofthespiritoftheplace.Asmyownexperiencesinpaintingwerethe

germofmyconceptionofthegenius loci, I’malsoincludingmylatestseriesof

paintings,producedoverthecourseofthelasttwoyears,aswellsomequotes

frompastdevelopments.

DESCRIPTION



IamveryinterestedintheworkoftheAmericanJamesTurrell,whohasdeveloped

alifelongprojectonthethemeofthespiritoftheplaceandthewaysinwhichthe

creator of this spirit can in turn be determined by nature. Bela Veszelszky,

aHungarianpainterofthepost-WorldWarIIeraisalsoasourceofmyresearch.



Hisconceptionwasprofoundlydeterminedbyhisplace;heformedhisvisual

expressionsbysiftingfromhisatmosphere.Consideredtogether,theoeuvresof

thesetwoartistsdemonstratetheeffectofthephysicalandmentalenvironment

onthecreationofart,site-specificandotherwise.Bycomparingandinvestigating

their“geniusloci-projects,”whichmanifesttheideaattheheartofmydissertation,

Ihopetoarriveatavalidanswertothequestionposedinmythesis.

VESZELSZKY

VeszelszkywasayoungartistinHungaryatthebeginningofthetwenties,and

sufferedfromthespiritualandintellectualvacuumoftheperiod.IntheHungarian

SovietRepublicin1919,afterthelossofthewarandthefollowingfinancialand

spiritualcrisis,faithintheraisond’etreofartandinhumanitywasimpaired.The

senseofuselessnessandaimlessnessinfluencedartverystrongly.Inhisearly

works,producedinhisyearsattheAcademy,hetriedtobreakwiththenaturalistic

mannerof representation.His idealwasVanGogh’spaintingstyle– thedot-

painting technique was already well-known at that time. He dealt with the

possibilities of the Byzantine frontal picture structure, the vertical-horizontal

balance, and the iconcomposition.Later, tedevelopedan intense interest in

gnosticphilosophy;accordingtothem,theworldiscreatedbytheIdea;theworld

iscreatedbyman,whoisresponsibleforit.Theworldisideafirstandforemost,

butalsotangiblerealityatthesametime.Veszelszkyconfrontedtheabstractidea

ofGodwiththeanthropomorphicimageofGod.

Maninspace,manittime:thesethoughts–thoughnotasphilosophical“ansich”

categories –were dealt with by Veszelszky. The complex conception of three

dimensionalspaceisoneofthemostbasicideasofgnosticism.Thehumanmind

isabletounderstandthreedimensionalspaceonlywiththehelpofmathematics.

Veszelszky’sartwasinfluencedbythiscomplexity.Hedidnotconceiveofmatter

assomethingthatissolidandstable,butratherasamassofcontinuouslyvibrating

particles.Thisthoughtwasconnectedtoanambivalencetowardthenotionofthe

idealpurityoflightandmatter.Spaceasaproblem,andgeometryasapossibility

ofsolutionororientation,wereofgreatimportancetoVeszelszky.



Thesmallestelementinthema-

terializationofideasisthepoint.

Thisisthefundamentalprinciple

of gnosticism, and the deter-

mining factors in gnosticism’s

conception of the universe. In

findingtherightplaceforadot

on the canvas, Veszelszky was

not driven by the questions of

colourtheory–hewantedtofind

a “supreme truth.” In someof

his landscapes, the dots are

groupedintoaxisorcross-forms.

However,onlytheefforttofinda

system based on the laws of

geometry is common to these

works; their relationship is not

direct.



Hepaintedwhathesawfromthewindowsofhisflats,firstonPusztaszeriSt.,later

onVaradiSt;heintendedtobuildasmall,circularpanoramaofthesepaintings.

Hefoundimportantverticalmotifsinbothplaces:thetowerofachurchandthe

chimneyofthebrick-works.Whenthechimneywasknockeddown,hestopped

paintinglandscapes.

ItisgenerallyknownthatVeszelszkystartedtodigapitinthegardenofhishouse

inPusztaszeriSt.in1958.Hewantedtoobservethestarredsky;thepitwasdug

sothatpeoplepassingonthestreetorwaitingforthebuscouldnotdisturbhim.

Althoughtheoriginalaimwastheobservationofthesky,hewascaughtbythe

beautyofthelayersofthesoil;thenceforwardhelookedmoreinwardthanupward.

Afterhisdeathintheseventies,EvaKörner,oneofthegreatestHungarianpost-

WWIIarthistorians,whowasaclosefriendandresearcherofVeszelszky’swork,

protectedthe“Gödör”-calledobject(thepit)fromtherealestateinvestorsandthe

city-finallytheydecidednottorefillit:“thisland-artpiece,created25yearsagoby

Veszelszky,isoneofthepridesofHungarianart-historyaccordingtothegenreof

artinventedlongbeforethemoderntrendofturningnatureitselfintothematter

ofartificialcreation.(land-art)”

Veszelszky’soeuvreisdeterminedbyatwo-directionalescape:ononehand,he

escapedfromtheobject,butdidnotfindanythingelse;whileontheotherhand,



he escaped from intimacy into a certain geometrical accuracy. The soul that

emigratedintoasilent,philosophicaloppositionfromthehopelessnessandthe

emptiness of the Socialist ideology wanted to compensate for the lack of

opportunityforself-expressionwithportraits,landscapesandstilllifes.

Apatchisalwaystheoccupationofarealplacewhileapointoradotisalways

fictitiousandabstract.Amassofpointsresultsfromtheinterruptedtouchofthe

surface.Eachdotofpainthasitsplaceonthesurface,butitsexactplacecannot

bedeterminedifthecoordinatesareunknown.Theedgeofthecanvas,withits

verticalandhorizontalplanes,canhelptheorientation.However,withouthierarchy

anddivision (contours, elaborated details, continuity) the relationship of the

elementsisnothingbutachaotic,randomco-existence.Theresultisthecolorful,

brightimageofchaos:likeglasspearlsrollingaway,orsweets,orFrenchsalad,

forinstance.

Veszelszkydenaturalizes,anddistillsthegiven“corner”ofthevisiblereality– a

bend,forexample.Heeliminatestheincidentaldetails,thefrustratingatmosphere

oftheouterworld,theenvironment,thewholeera.Heturnsthemomentaryjoy

into something eternal. Eliminating the spontaneity of the impression, he

crystallizes the vibrating air-prospective. Lacking contrasts and contours,

everythingseemstofloatatthesamedistance.Thedifferencesinlightresultin

newrelation-systems.Object,body,andformunifywiththeirenvironment.The

depictedobjectitselfisreducedtoasinglequality,colour,whilelosingitsobjective

reality.Theresultisauniverseofemptylightspace.VeszelszkyseemstoX-raythe

night, giving anegative imageof the starred sky.Hewants todetermine the

coordinatesinthecosmos,whileintheinnerspaceofthepainting“thecomplete

imageoftheWorldappearsandvanishescontinuously.”

(TeilharddeChardin)



TURRELL

First, I am dealing with no object. Perception is the object. 

Secondly, I am dealing with no image, because I want to avoid associative, 

symbolic thought. Thirdly, I am dealing with no focus or particular place to look. 

With no object, no image and no focus, what are you looking at? 

You are looking at you looking. 

JamesTurrell

JamesTurrellwas born in LosAngeles in 1943.His undergraduate studies at

PomonaCollegefocusedonpsychologyandmathematics;onlylater,ingraduate

school,didhepursueart,receivinganMFAfromtheClaremontGraduateSchool

inClaremont,California.Turrell’sworkinvolvesexplorationsinlightandspacethat

speaktoviewerswithoutwords,impactingtheeye,body,andmindwiththeforce

ofaspiritualawakening.“Iwanttocreateanatmospherethatcanbeconsciously

plumbedwithseeing,”saystheartist,“likethewordlessthoughtthatcomesfrom

lookinginafire.”Informedbyhisstudiesinperceptualpsychologyandoptical

illusions,Turrell’sworkallowsustoseeourselves“seeing.”Whetherharnessing

thelightatsunsetortransformingtheglowofatelevisionsetintoafluctuating

portal,Turrell’sartplacesviewersinarealmofpureexperience.Situatednearthe

GrandCanyonandArizona’sPaintedDesertisRodenCrater,anextinctvolcanothe

artisthasbeentransformingintoacelestialobservatoryforthepastthirty-fiveyears.

(Hestartedin1977.)



Workingwithcosmologicalphenomenathathaveinterestedmansincethedawnof

civilization and have prompted responses such as Stonehenge and theMayan

calendar,Turrell’scraterbringstheheavensdowntoearth,linkingtheactionsof

peoplewiththemovementsofplanetsanddistantgalaxies.Hisfascinationwiththe

phenomenaoflightisultimatelyconnectedtoaverypersonal,inwardsearchfor

mankind’splaceintheuniverse.InfluencedbyhisQuakerfaith,whichhecharacterizes

ashavinga“straightforward,strictpresentationofthesublime,”Turrell’sartprompts

greaterself-awarenessthroughasimilardisciplineofsilentcontemplation,patience,

andmeditation.Hisetherealinstallationsenlistthecommonpropertiesoflightto

communicatefeelingsoftranscendenceandthedivine.

AtRodenCraterIwasinterestedintakingtheculturalartificeofart

outintothenaturalsurround.Ididnotwanttheworktobeamark

uponnature,butIwantedtheworktobeenfoldedinnatureinsuch

awaythatlightfromthesun,moonandstarsempoweredthespaces

…Iwantedanareawhereyouhadasenseofstandingontheplanet.

IwantedanareaofexposedgeologyliketheGrandCanyonorthe

PaintedDesert,whereyoucouldfeelgeologictime.Theninthisstage

setofgeologictime,Iwantedtomakespacesthatengagedcelestial

eventsinlightsothatthespacesperformeda“musicofthespheres”

inlight.Thesequenceofspaces,leadinguptothefinallargespaceat

thetopofthecrater,magnifiesevents.TheworkIdointensifiesthe

experienceoflightbyisolatingitandoccludinglightfromeventsnot

lookedat.Ihaveselecteddifferentportionsoftheskyandalimited

numberofeventsforeachofthespaces.Thisisareasonforthelarge

numberofspaces.

(AirMass,TheSouthBankCentre)



Hisvisionfortheprojecthaschangedsomewhatovertheyears,asspaceswere

addedoralteredbasedonexperiencehegainedinworkingwithlight,butremains

consistentwith theoriginalplan for thesite.Whencomplete, theprojectwill

contain20spaces(somewithmorethanoneviewingspace).Thelightwithinthe

spaceswillcomefrommanysources,andsomeeffectswillbefamiliartothose

whohaveseentheartist’sinstallationsandSkyspacesovertheyears.Therelative

remotenessofRodenCraterwillrequireajourneyandacommitmentoftimeon

thepartofvisitors,deepeningtheexperienceofdiscovery.

“Mywork ismore about your seeing than it is aboutmy seeing,

althoughitisaproductofmyseeing.I’malsointerestedinthesense

ofpresenceofspace;thatisspacewhereyoufeelapresence,almost

anentity– thatphysicalfeelingandpowerthatspacecangive.”

RodenCraterhasknowledgeinitanditdoessomethingwiththatknowledge.

Environmentaleventsoccur;aspacelightsup.Somethinghappensinthere,fora

moment,orforatime.Itisaneye,somethingthatisitselfperceiving.Itisapiece

thatdoesnotend.Itischangedbytheactionofthesun,themoon,thecloudcover,

bythedayandtheseasonthatyou’rethere,ithasvisions,qualitiesandauniverse

ofpossibilities.

(OccludedFront,MOCA)

AholeonahillinBudapestandapeakofavolcanowiththecraterinArizona

– two artists, two dimensions in two disparate geological, sociocultural, and

historicalcontexts– inspiredby thesame idea.Howare thesedevelopments

connectedintimelessness,inthespiritualnatureoftheefforttoexpressoneself?

Andhowdotheseworksrevealtheobjectitself,predestinedbythegeniusloci?


