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Preface to Masterpiece 

My dissertation masterpiece consists of three components. The first component is the 

physical exhibition, The Lingering Presence, which was held in the spring of 2025 at 

the exhibition space of Tranzit.hu. The second component is the essay film, also titled 

The Lingering Presence, an experimental attempt to reveal and express the hidden lay-

ers behind the exhibition’s making. This will offer a different perspective on the tex-

tual explanation of the concept. For me, as the author of the project, making this film 

has been a meditation on the process of making and the inspirations behind the proj-

ect. The third component of the masterpiece is directly connected to the dissertation 

text and my research about memories. This is an experimental film, Letter from Bel-

grade, an extension of Chapter 3 (Ljiljana Blazevska & Cryptomnesia) of my dis-

sertation. I went to Belgrade on a research trip to learn more about the Macedonian/

Serbian painter, Ljiljana Blazevska. On this trip, I also took footage with two camer-

as, a digital one and an old analog Super 8 camera. I was taking footage while visit-

ing the apartments of Blazevska’s family members, seeing her old paintings, and ex-

ploring the texture of the city of Belgrade, where she was based for most of her life.  

The triad of these three components comprises the masterpiece I am submitting for my 

dissertation. 

The Lingering Presence, Essay Film by Erekle Chinchilakashvili

available here: https://drive.google.com/file/d/1Xh9bW7_DAQa3nIODyfN9_8DVufu-

JnDmh/view?usp=drive_link

Letter from Belgrade, experimental documentary by Erekle Chinchilakashvili

available here: https://drive.google.com/file/d/1xFi3bH2g75TBR5guMiGftODC-

C9aS2NgJ/view?usp=drive_link

Photo documentation of the exhibition by Zsuzsi Simon.

https://drive.google.com/file/d/1Xh9bW7_DAQa3nIODyfN9_8DVufuJnDmh/view?usp=drive_link

https://drive.google.com/file/d/1Xh9bW7_DAQa3nIODyfN9_8DVufuJnDmh/view?usp=drive_link

https://drive.google.com/file/d/1xFi3bH2g75TBR5guMiGftODCC9aS2NgJ/view?usp=drive_link

https://drive.google.com/file/d/1xFi3bH2g75TBR5guMiGftODCC9aS2NgJ/view?usp=drive_link
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Chapter V - The Lingering Pres-
ence (About Masterpiece)

1. Project Overview

The Lingering Presence is an exhibition that can be called the physical synthesis of my 

method of “perception excavation.” In this project, I approach the concept of archive 

as an active process of curation, a process which re-imagines history as a constructed 

narrative. 

This project brings together the earlier threads of my dissertation: participant observation, 

architecture of memory, cryptomnesia, and process documentation. The central basis of 

this project is inherited material: my grandfather’s, Tristan Chinchilakashvili’s, book, 

The Heroes of the Soviet Union. Rediscovering this book was a trigger for this project. 

The exhibition space of The Lingering Presence is curated as a mental landscape, as an 

activist’s mind, a field of fragments of memories, which somehow linger as fractures 

of their original states. I will discuss the specific artworks and materials, as well as the 

choices behind my decisions, in detail in the following chapter. 
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2. The inherited archive: my grandfather’s book

A few months ago, before the planning of the exhibition, while considering ideas for my 

final project, I had a conversation with my father, where he reminded me of a significant 

detail from our family history that I had entirely forgotten.

This detail concerned my grandfather, who was a historian. He grew up in the period fol-

lowing World War II. Although he was born earlier, 1930s. His formative years occurred 

after World War II, during a period marked by Soviet propaganda celebrating the defeat 

of the Nazis. The prevailing narrative emphasized the heroism of figures such as Stalin 

and the Communist Party. This propaganda shaped the dominant narrative of the time, 

leading many in that generation strongly believe in and participate in the Communist 

Party.

My grandfather belonged to this generation and later became a historian with a particular 

interest in military history. During the 1980s, he researched in an archive in Podolsk, 

Russia. During his time there, he researched and documented Georgian nationals—both 

men and women—who died in World War II. After compiling this information, he set the 

project aside for several years before publishing a book based on his findings. 

The book contains little information about the individuals. I assume it was not possible 

to find out, so Tristan included the information that he could retrieve from the archive 

Typically, each page features a large photograph of an individual he identified during his 

research. Each picture is accompanied by a brief text in both Georgian and Russian. In 

some cases, the place of birth is known; in others, it is not. For some individuals, addi-

tional details such as their battalion or place of service are provided. In certain instances, 

it is known whether they died in the war, while for others, their fate remains unknown, 

since they never returned and/or their bodies were never found.
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3. What an archive does?

When my father reminded me of this fact, I realized it was something I wanted to explore 

further. Over the months, I began to think more about the concept of the archive itself 

and what an archivist does. What does an archivist make choices? Because there is an im-

mense amount of information, sometimes reachable, sometimes not, an archivist chooses 

from it. The act of choosing and classifying a set of information also becomes an act of 

curating it. I began to reflect on how archiving can reconstruct history in a manner that 

borders between fiction and reality.

Figure 58 - My grandfather’s, Tristan Chinchilakashvili’s, book  

- The Hymn for Heroes: Heroes of the Soviet Union from Geor-

gia, 1999.

1
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4. The locked cabinet at Feszty Ház

While thinking about this, I was also working on artmaking in the studio and reflecting 

on the materials I was using. For example, the blue-grey steel cabinet which is part of 

the installation, The Architecture of Memory, comes from Feszty Haz, where we have the 

Doctoral school studios. For five years, I have been spending most of my time with this 

cabinet. I was also using this closed part of it, the left part, which is locked.

When I passed by this cabinet almost daily, I always had the feeling that something in-

teresting was inside. It is really generic in its design, in the sense that it tells the story of 

the 20th century or the children of that epoch, because this type of industrial cabinet was 

used in many places, especially those influenced by the Soviet Union. It is somehow a 

symbol of that era. 

Figure 60 - The Architecture of Memory, installation, size variable, 2025, materials: steel cabinet, lightbox-

es, found objects, dry plants, bitumen, polyurethane resin, light bulbs. 

2
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Figures 61, 62 - Installation views from the exhibition, The Lingering Presence, at tranzit.hu, 2025. 3 4
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Figure 63 - details shot of the installation, The Architecture of Memory.5
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Figures 64, 65, 66 - details shots of the installation showing lightboxes, the steel cabinet, and the dry plant 

object from The Architecture of Memory.

6 7 8
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Figures 67, 68, 69 - details shots of the installation, The Architecture of Memory.9 10 11
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5. Bitumen

Simultaneously, while doing my studio work, I was thinking about and testing other ma-

terials, and how they change or transform over time. 

For example, the materials we use in modernity, such as bitumen. One day, I was walking 

from the studio to my flat, and on the way, a group of workers was patching the asphalt, 

fixing the surface. It was winter time, and the air was crisp, and as I passed by, the smell 

of bitumen hit me very strongly. It was a strange feeling, disturbing in a way, since the 

smell is toxic, but on the other hand, it was pleasant, as if it were a smell of familiarity. 

Something that I was familiar with, that my body has been exposed to before. Bitumen 

is used today for numerous industrial and residential purposes. For example, it is used 

for sealing the roofs of residential houses, mainly because it is waterproof. Also, as we 

already mentioned, to make asphalt. I became interested in the material and started read-

ing about it. I read an article Use and Trade of Bitumen in Antiquity and Prehistory by 

J. Connan, that said bitumen has been used for thousands of years, making it one of the 

oldest used materials in the history of humankind.35 

Natural bitumen mainly originates from seaweeds. Seaweeds, which would lie underwa-

ter for thousands of years, slowly transform into a black, heavy, and oily mass. Somehow, 

humans discovered them during ancient civilizations and removed them from the lakes. 

They would dry them out, then recycle them by hand. 

 In Egypt, for example, it was used to mummify the dead. It was also used in Mesopo-

tamia and Elam. In Mesopotamia, they were using it to fix broken clay pots that were 

dripping. Interestingly, nowadays we also use it for waterproofing roofs. 

Embalming the dead is also a process of archiving, since it is meant to help the body 

resist the changes that time brings, slowing the process of deterioration. Then I decided 

to use bitumen for this project of mine, and I created black-headed sculptures. They are 
35	 J. Connan et al., “Use and Trade of Bitumen in Antiquity and Prehistory: Molecular Archaeology 
Reveals Secrets of Past Civilizations [and Discussion],” Philosophical Transactions: Biological Sciences 
354, no. 1379 (1999): 33–50.
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sculpted from styrofoam, then they are covered with gauze and later treated with beton 

(concrete). After that, it is treated with various acrylic washes, and the final layer is bi-

tumen. In the sense that they were created, I was also thinking a lot about the layering 

perception, becoming interested in perception and the mechanisms of memory as sedi-

mentary layers accumulated on top of each other. 

Now, to continue with the materials, what we do nowadays is metaphorically very similar 

to how bitumen was used for embalming in Egypt, since embalming is also a form of 

archiving. We can think of what we do today as similar to archiving in many ways. We 

create modern architecture using bitumen, concrete, and steel, all robust and durable ma-

terials that often resist the passage of time. After all, even if humans hypothetically disap-

peared, the architecture we have built will remain for thousands and thousands of years. 

So it is also an archival material, and how we use it. In these meditations on thought, the 

idea for this project slowly emerged: how these materials interact, materials that, for me, 

could symbolically represent the act of archiving.

Figures 70 - detail shot of Bitumen heads from the installation, The Architecture of Memory.12


















































