	(1.) Name the subject: 
Artists Studio Practice II.
	Credits: 11

	Subject classification: obligatory

	Type of lesson: practical 
Language of the course is English
Additional (specific) modes, features (if any) to be used in the delivery of the given knowledge:
The course utilizes the presentation of artistic analogies, case studies, and artistic techniques, alongside the management of creative experiments and projects.

	The method of assessment: practical grade
Evaluation method (coll. / tm. / other ): continuous evaluation
Students engage in continuous studio practice, where progress and creative opportunities are discussed weekly within a peer group setting. These practical sessions are conducted under the guidance of the lead instructor.

	Curricular location of the subject (semester): - 2

	Pre-requisites (if any): Artists Studio Practice I

	Subject description: 
The primary objective of Artists' Studio Practice II is to further heighten students' awareness of diverse creative methodologies. The course emphasizes selecting materials and means of expression that are intrinsically aligned with the visual concept. Furthermore, it aims to reinforce the cultural references embedded within chosen materials and techniques, promoting their conscious and reflective application. 
By exploring various branches of the visual arts, the curriculum fosters a transdisciplinary approach. Through specific assignments, students engage with contemporary artistic challenges to develop independent creative and research programs. The diverse genres explored during the course provide a framework for autonomous work, tailored to the specific nature of each student's artistic inquiry.


	
Semester Projects 
Each semester is structured around three core projects, with one month dedicated to the completion of each. The curriculum emphasizes evolution, experimentation, and in-depth research through the following assignments:
1. Thematic Evolution & Media Shift
This project requires students to revisit a theme from the previous semester, advancing it through professional refinement and rigorous experimentation.
· The Constraint: While the core concept remains consistent, students must transition to a different medium or form of expression.
· The Objective: To encourage students to step outside their creative comfort zones by engaging with unfamiliar materials or techniques.
2. Collection as Artistic Strategy
This assignment utilizes the act of "collecting" as the foundation for the creative process.
· The Methodology: Students are expected to gather objects or document specific phenomena through photography or physical collection.
· The Outcome: The final artistic direction emerges organically from the systematic analysis and arrangement of these findings.
3. Theory-Driven Project
Students will develop a project directly inspired by contemporary art theory and literature. The goal is to synthesize academic readings and translate complex theoretical concepts into tangible visual or spatial experiences.

Timeline
Week 1 Introduction - Course Overview: Detailed introduction of semester themes, objectives, and grading criteria.
Week 2 Project 1: LaunchThematic Evolution & Media Shift: Revisit previous themes and discuss strategies for transitioning into a new medium.
Week 3 Consultation - Individual Feedback: Initial experimentation with new materials, techniques, and creative comfort zones.
Week 4 Consultation - Conceptual Refinement: Aligning the core concept with the professional execution of the new form.
Week 5 Consultation - Technical Finalization: Final polish and professional execution of Project 1.
Week 6 Project 2: Launch - Collection as Artistic Strategy: Introduction to methodology and defining the scope of gathering or documenting phenomena.
Week 7 Consultation - Systematic Analysis: Organizing collected data/objects and establishing artistic arrangements.
Week 8 Consultation - Synthesis: Finalizing the artistic outcome emerging organically from the collection analysis.
Week 9 Consultation - Project 2 Review: Preliminary presentation and peer feedback on the collection-based findings.
Week 10 Project 3: Launch - Theory-Driven Project: Introduction to contemporary art theory and initial academic concept mapping.
Week 11 Consultation - Visual Translation: Bridging the gap between academic readings and visual/spatial metaphors.
Week 12 Consultation - Implementation: Initial production phase and technical execution of theoretical concepts.
Week 13 Consultation - Final Production: Completion of the theory-inspired visual or spatial experiences.
Week 14 The Final Exhibition Prep: Curation of the semester’s work and final preparation for the public showcase.


	List of the 2-5 most important compulsory or recommended literature (notes, textbooks) with bibliographic data:
Godfrey, Tony: The Story of Contemporary Art. London, Thames & Hudson, 2020. ISBN13 9780500239872
Schwabsky, Barry - Phaidon Press: Vitamin P2: New Perspectives in Painting. New York, Phaidon, 2011. ISBN 9780714861609
Stern, Nathaniel: Interactive Art and Embodiment: The Implicit Body as Performance. Gylphi Limited, 2013. ISBN 978-1780240091
Goldberg, RoseLee: Performance Now: Live Art for the Twenty-First Century. London, Thames & Hudson, 2018. ISBN 978-0500021255
Chen, Wang: Interactive Installation Art & Design. Artpower International, 2020. ISBN 9789881998583

	List of the required professional competences and competence elements to which the subject typically and substantially contributes:
a) Knowledge
The student:
· Possesses advanced knowledge and autonomous application of the most significant techniques, materials, and methods of expression within the visual arts.
· Demonstrates a conscious command of diverse artistic disciplines (including drawing, painting, printmaking, sculpture, installation, and media arts), selecting and applying the media most appropriate for their specific creative vision.
· Understands the field of fine arts through a transdisciplinary lens, identifying the optimal tools for the articulation and realization of complex artistic concepts.
b) Skills
The student is able to:
· Work independently and creatively, identifying artistic problems rooted in European traditions and responding to them through individual, original works.
· Employ artistic research methodologies as an integral part of their creative process.
· Utilize a wide range of technologies—from traditional media to contemporary digital tools—to a professional standard for the realization and presentation of their work.
· Apply the techniques underlying their practice effectively and uniquely, drawing from both European and global artistic traditions.
· Synthesize academic experiences and contemporary trends to foster a sophisticated awareness when developing new artistic output.
· Select and master the most suitable tools among painting, sculpture, printmaking, photography, installation art, scenography, and intermedia through autonomous decision-making.
· Plan and execute complex visual art projects, including the precise assessment of material and infrastructural requirements.

	c) Attitude
The student:
· Strives for independent artistic production by integrating domestic and international creative methodologies.
· Remains conscious of the social embeddedness of contemporary art, reflecting sensitively on societal challenges.
· Advocates for the professional reputation of Hungarian art, communicating effectively to both specialized and broader audiences.
· Maintains a commitment to the ethical standards of the profession.
· Exhibits openness toward the expressive methods of European and Hungarian contemporary art, utilizing creative and dynamic approaches to realization.
d) Autonomy and Responsibility
The student:
· Possesses a clear professional orientation, creating works that bridge their personal cultural background with European traditions.
· Operates with autonomy and responsibility within both interdisciplinary and multidisciplinary collaborations.
· Acknowledges the public role of the visual artist and the impact of their work on local and global communities.
· Communicates with professional responsibility regarding their artistic practice in both oral and written forms.
· Assumes responsibility for shaping public opinion and the visual culture of the audience.
· Independently designs, manages, and executes projects and exhibitions.


	Course coordinator: Szigeti G Csongor

	Teacher(s) involved in teaching the subject, if any: Szigeti G Csongor, szigeti.csongor@mke.hu



